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We should take a moment to acknowledge the land on which we are 
gathered. For thousands of years, this land has been the home of Patwin 
people. Today, there are three federally recognized Patwin tribes: Cachil 
DeHe Band of Wintun Indians of the Colusa Indian Community, Kletsel 

Dehe Wintun Nation and Yocha Dehe Wintun Nation. 

The Patwin people have remained committed to the stewardship of this 
land over many centuries. It has been cherished and protected, as elders 

have instructed the young through generations. We are honored and 
grateful to be here today on their traditional lands. 

https://diversity.ucdavis.edu

Land Acknowledgment
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The opening of this venue marked a transformative moment 
for the arts, not just at UC Davis but for the entire region. 
Here is a space with impeccable acoustics and design, 
along with programming that brings world-class artistry right 
to the heart of Northern California.

The opening of the Mondavi Center also established a true 
gateway between UC Davis and the greater Sacramento 
region. It’s one of the few places where the UC Davis 
community and the general public join together regularly. 
Here, you are treated to a variety of art forms that leaves you 
entertained and inspired.

The Mondavi Center is much more than a platform for the 
performances. It stands as a bastion of community building, 
celebration and generating dialogue.

The Mondavi Center is a home for graduation ceremonies. 
It’s a home for speakers and comedians who challenge our 
notions of race, gender, justice and nationality. It’s a home 
for dancers who convey joy and suff ering, empathy and 
apathy through body movement.

What a 20 years this has been.

This is a wonderful year of anniversaries at UC Davis, 
including my own. It was almost fi ve years ago to the day 
that I arrived at UC Davis to serve as chancellor.

My wife LeShelle and I learned quickly that the Mondavi 
Center was one of the great perks of living in Davis. We’ve 
spent countless nights here in the audience. We’ve been 
dazzled by jazz legends like Wynton Marsalis and the 
Grammy-winning jazz singer Cécile McLorin Salvant. We’ve 
been awestruck by some of the world’s great symphony 
orchestras and dance troupes—all within walking distance 
of our neighborhood.

The Mondavi Center holds so many fond personal memories 
as well. The ceremony that inaugurated me as chancellor 
was held here in Jackson Hall. Through my Chancellor’s 
Colloquium series, I’ve had the opportunity to interview and 
spark dialogue with the great actor Alan Alda, the legendary 
rapper GZA and one of my own heroes, William Shatner of 
Star Trek fame.

As much as this is an opportunity to refl ect on the past, 
this is also a chance to look forward and get excited about 
the future. That’s what the Mondavi Center is all about—
always pushing forward, always looking for new ideas and 
inspirations.

This 20th-anniversary season welcomes back some familiar 
faces. But this is not a retrospective year. We’re seeing old 
friends who are doing new things and pushing their artistry 
into new realms. We’re welcoming even more diverse voices 
who help us better understand our world and fi nd inspiration 
in their craft.

Looking ahead, I’m excited about the return of the Vanderhoef 
Studio Theatre as a performance space following its closure 
from the pandemic. And, I look forward to the Mondavi 
Center continuing to transform our region. This anniversary 
moment isn’t a victory lap: It’s a chance to consider where 
we want to head in the future.

Congratulations once again to the Mondavi Center on this 
wonderful milestone. Enjoy the show!

Gary S. May
Chancellor, UC Davis

Happy 20th anniversary 
to the Robert and Margrit Mondavi 
Center for the Performing Arts!
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RobeRt And MARgRit MondAvi centeR foR the PeRfoRMing ARtS PReSentS  

Vladimir Feltsman, piano

fantasy in c Minor, K. 396 Wolfgang Amadeus Mozart
(1756–1791)

Rondo in d Major, K. 485  Mozart

fantasy in d Minor, K. 397  Mozart

fantasy in c Minor, K. 475  Mozart

inteRMiSSion

four impromptus, op. 142, d. 935  franz Schubert
(1797–1828)

no. 1 in F Minor: allegro moderato
no. 2 in a-flat Major: allegretto
no. 3 in B-flat Major: andante
no. 4 in f Minor: allegro scherzando

Steinway Piano
Sony Classical, Musical Heritage, Camerata tokyo, and Melodiya
exclusive Management: arts Management Group, inc., 130 West 57th St., new York, ny 10019

The artists and fellow audience members appreciate silence during the performance. Please be sure that you 
haves switched off cellular phones, watch alarms and pager signals. Videotaping, photographing and audio 
recording are strictly prohibited. Violators are subject to removal.

Program
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Program Notes 

fantasy in c Minor K. 396
Rondo in d Major K. 485
fantasy in d Minor K. 397
fantasy in c Minor K. 475
WOLFGANG AMADEUS MOZART
Born: Salzburg, January 27, 1756 
Died: Vienna, December 5, 1791

In addition to sonatas, variations and concertos for piano 
and orchestra, Mozart wrote numerous works for solo 
piano: fantasias, rondos, adagios and other assorted 
pieces of short and moderate length. We don’t know 
exactly why these works were written, but we know 
that Mozart had to come up with new material for his 
many public and private appearances as a composer 
and performer. In those days composers were usually 
performers as well. Any composition was also a potential 
source of income from publication and from patrons and 
friends to whom the works were dedicated. But no matter 
why these marvelous works were written, we are lucky to 
have them.

Fantasy in C Minor K. 396 was published posthumously 
in 1802 with the elaborate title Fantasia for Clavecin or 
Pianoforte dedicated to Mad. Constanza Mozart. After 
Mozart’s death in 1791, his widow Constanza inherited 
his manuscripts and wanted to publish as many of them 
as possible. Several unfinished works were completed 
by various people for publication. Among these was 
an untitled work for piano in C minor, of which Mozart 
had completed the first 28 bars (the exposition up to 
the development section, in sonata-form terms). In the 
23rd bar Mozart had added a simple violin part in the 
manuscript and it is now believed that he intended this 
work as a piece for piano and violin (possibly a movement 
of a sonata) that could be played by Constanza, an 
amateur violin player of modest ability. This short 
fragment was quite nicely fleshed out into a complete 
sonata-form movement by Maximilian Stadler (1748–
1833) a friend of Mozart and his wife. An Abbé at the 

Benedictine monastery in Melk, Stadler was well known 
and respected in Viennese musical circles. The chosen 
title Fantasy seems appropriate for this dark-hued work, 
which is written very freely in a decorative and expressive 
style reminiscent of C.P.E. Bach. The middle episode 
begins in C major. After several twists and turns, it arrives 
at a stormy passage in G minor, reminiscent of the hand-
crossing middle episode of the second movement of 
Haydn’s Sonata in E-flat Major (Hob. XVI:49). It is not 
clear whether Stadler used a sketch by Mozart for this G 
minor episode or wrote it himself, but it works well. The 
recapitulation is literal and this haunting and auspicious 
composition finally resolves itself softly into C major.

Rondo in D Major K. 485, written in 1786, is one of 
Mozart’s most popular works for piano, played by pianists 
of all ages and capacities over the last 200 years. 
This Rondo, which is written in sonata form, was not 
published during Mozart’s lifetime. The main theme is 
from J.C. Bach, the youngest of J.S. Bach’s sons, whose 
music Mozart appreciated highly and with whom he was 
on friendly terms. (The same tune is also used in the 
finale of Mozart’s G Minor Piano Quartet K. 487.) Mozart 
moves freely through different keys and major and minor 
modes and the main tune appears on top and bottom 
repeatedly. This cheerful and playful work, written around 
the same time as The Marriage of Figaro and Eine kleine 

Nachtmusik, is utterly free of worry and care, sunny 
Mozart at his best.

Fantasy in D Minor K. 397 was written in 1782 and, 
like the Fantasy in C Minor K. 396, was only published 
after Mozart’s death. It is another unfinished work; the 
manuscript is lost. The last 10 bars were supplied by the 
composer A.E. Müller, an admirer of Mozart, and this 
became the standard version as published by Hertel. This 
Fantasy is a short work, complex and intriguing. There 
are multiple short episodes with different characters 
and tempos that follow one another as if at the whim 
of an improviser who is not quite certain what will 
come next. It starts with a sequence of broken chords 
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in shifting harmonies, trying to find steady ground. 
A melancholy theme appears for a short time and is 
suddenly interrupted by heavy repeated notes on top 
and descending chromatic harmonies below, creating 
tension and a dark and haunting atmosphere. Another 
unsettled episode follows, filled with sigh motives. It 
moves around trying to break out of its own circle and 
suddenly stops. Repeated notes reappear. Two short, fast 
cadenzas appear out of nowhere like flashes of lightning. 
After several attempts to find an exit from this circle, we 
are finally delivered into D major and a happy, wistful 
theme is allowed to appear and to sing its tune freely 
without interruption. This unfinished work ends with the 
dominant chord, leaving us to wonder what kind of ending 
Mozart had in mind. In addition to the commonly accepted 
version with its “happy” ending, which you will hear in this 
performance, there is another option that comes back to 
the opening episode, creating an arc and concluding the 
work on a somber note of resignation. Both options are 
legitimate.

Fantasy in C Minor K. 475, written in 1785, was published 
alongside the C Minor Sonata K. 457. Both C minor 
and E-flat major have three flats, and for Mozart they 
represent the Masonic values of strength, beauty and 
wisdom and carry certain extra-musical and mystical 
implications. (Zauberflote, with its explicit Masonic 
references, and Maurerische Trauermusik, i.e., Masonic 

Funeral Music, are written in E-flat major and C minor 
respectively.) Strangely, however, despite its title and 
the fact that it begins and ends in C minor, Fantasy in C 
Minor K. 475 is notated in the key of C major. Mozart’s 
intention in so doing is unknown. This is a somber, 
unsettling and meditative work containing an abundance 
of different musical material. Each episode has its own 
fresh theme. By contrast, in his sonatas and symphonies 
Mozart was a frugal composer who worked with just a few 
themes. He knew better than anyone how to maximize 
the effectiveness of his material in the most efficient 
way. There are six chapters in this Fantasy; the first and 
the last use the same material, forming an arch. In spite 
of the appearance of five different established keys, 
with one exception the key signature does not change, 

but accidentals are used instead. Only one episode in 
B-flat major is actually written in B flat. The beginning 
is dark and ominous: a seven-note opening motive in 
parallel octaves wanders away from the tonic right away, 
creating a feeling of uncertainty and mystery. This motive 
is repeated twice in descending keys. The same motive 
continues its journey through different keys in descending 
order and repeats itself 10 times more on top and bottom. 
We are gently brought into a second episode in D 
major with a simple and gentle tune, gallant in style and 
execution. Out of nowhere there is an intrusion, a call of 
fate that breaks the peaceful atmosphere of the previous 
episode. The turbulence and anxiety suddenly subside 
and an episode in F major introduces yet another theme. 
There is a strong theatrical element in this work, as in 
many of Mozart’s compositions; each episode functions 
as a “scena” and it is easy to imagine this Fantasy staged 
by a good choreographer. Another episode in B-flat 
major brings us to an extended cadenza before the first 
episode comes back, completing a full circle. This Fantasy 
ends with an ecstatic upsurge of energy in C minor 
scales, from low C in the bass to high C on top. Two and 
a half centuries later, we are still left wondering what just 
happened. 
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four impromptus, op. 142, d. 935

FRANZ SCHUBERT
Born: Vienna, January 31, 1797 
Died: Vienna, November 19, 1828

Schubert composed an incredible amount of music during 
the last year of his life, as if knowing that he was running 
out of time. These works represent the pinnacle of his 
creativity, summing up his exploration of different musical 
forms, genres and manner of writing. Among his finest 
compositions from this period are two sets of Impromptus 
written during the second half of 1827.

The title Impromptus was added by the publisher. 
Schubert had called these works simply Klavierstücke, 
a generic title he used for numerous works for piano of 
moderate length. The word impromptu suggests a work 
that is improvised, created spontaneously on the spur of 
the moment. The ability to improvise was indispensable 
to the musical performance of Schubert’s time. Such 
composers as Mozart and Beethoven were known for 
their outstanding improvisational skills as performers and 
could extemporize for a long time on any given theme or 
none. Schubert himself improvised a variety of dances 
on many occasions. Nevertheless, his Impromptus are 
carefully calculated works put together in a specific order 
of keys, tempos, characters, pianistic textures and manner 
of writing. 

The four Impromptus D. 935 were published by Diabelli in 
1838. Schubert thought of this second set as a sequel to 
the first, D. 899; in his manuscripts the Impromptus D. 899 
are numbered 1,2,3,4 and those of D. 935 are numbered 
5,6,7,8. 

Each set of Impromptus is written in a tonal sequence that 
points to the overall design of the set: three ascending 
minor thirds and an ascending second in D. 899; and in 
D. 935 one ascending minor third, an ascending second 
and a downward fourth coming back to the F minor key 
of the first Impromptu of the set. Minor and major mode 
fluctuations of the tonic keys, so beloved by Schubert, are 
featured in every Impromptu. Each Impromptu anticipates 

the harmonics and thematic material in those that follow. 
The first two Impromptus of each set are written in 
relative minor and major keys: C minor and E-flat major in 
D. 899, F minor and A-flat major in D. 935. 

The second set of Impromptus, D. 935, is larger and 
more tightly organized than D. 899. Many musicians, 
including Schumann, regarded this set as a real sonata 
in substance. The first and last Impromptus are both in F 
minor, a legitimate tonal frame for a sonata. Of course, it is 
the music that matters, not the name. 

The first Impromptu in F Minor D. 935 is the grandest 
of all in scope and scale, a truly poetic and epic work in 
double rondo form: ABABA. All five parts are presented in 
their original shape without deviation, with the exception 
of the second B episode, which stays in the tonic instead 
of the A-flat major of the exposition. The musical material 
does not undergo any change or development, it stays 
as is through the whole work. There is no action as such, 
but a continuing narration of a story that keeps returning 
to itself. Very few other composers could get away with 
such an absence of development without the whole 
composition collapsing. Schubert’s great gift and main 
task as a composer was to transfer his inner world directly 
into the music; technical norms and rules of composition 
were secondary to this goal. There are three themes at 
the core of this work: the main theme with its descending 
syncopated sequence; the second theme in A-flat major 
with its repeated notes in the bass and on top; and the 
theme from the middle episode, which consists of short 
phrases communicating with each other from the top and 
bottom, creating an unhurried dialogue in two voices. The 
F minor Impromptu ends with a haunting feeling of inner 
disquiet and nostalgia that remains after the music stops. 

The second Impromptu in A-flat major, written in a simple 
ABA form, is the shortest. Both episodes have two parts 
that are repeated. The trio in the middle goes to D-flat 
major in its first half and turns to D-flat minor in the 
second half. This Impromptu is conflict-free. There are no 
issues to be addressed or resolved, just the recollection 
of a lovely tune from times past that evokes some good 
memories.
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The third Impromptu in B-flat major could be titled Five 

Variations on an Original Theme. The first and second 
variations are closely knit together and stay in the tonic 
major. The third variation switches from major to minor 
and the playful character of the previous two gives way to 
a brooding romantic mood. The fourth variation, in G-flat 
major, is filled with syncopations. The fifth brings back the 
playful character of the second with its running up and 
down scalar passages and bouncing bass. After a long 
fermata the theme returns at a slower pace, repeating its 
tune with different harmonics three times in increasingly 
abbreviated shape, ending with two harsh tonic chords.

The fourth Impromptu in F minor, written in rondo form with 
a coda, is a wild and brilliant work, the most technically 
challenging in either set of Impromptus. This rhythmically 
charged and intense piece is filled with scales, double 
notes, trills, a and chords. Its three-time beats keep ticking, 
strong beats in the left hand alternate between bottom and 
top, creating a sense of rhythmic ambiguity. This bouncing 
rhythmic pattern is suddenly interrupted by strong accents 
that split two pairs of three into three pairs of two. This 
displacement of the strong beats brings an unexpected 
sense of drama that reaches its highest pitch in a series 
of trills and fast passages before the conclusion of this 
episode. The middle episode is the longest, wandering 
through major and minor modes to far-removed keys in 
a succession of scalar passages running up and down, 
and three chords in the bass that appear every second 
bar. The rhythmic pattern changes and starts waltzing 
around in different keys. There are unison runs that break 
the established rhythmic patterns of the middle episode, 
preparing for the return of the main theme, which comes 
back after a six-bar transition that restores its initial rhythm. 
Before the coda there is a magical episode that maintains 
a ceaseless succession of triplets appearing now on top. 
After running their course, these triplets suddenly stop 
on the dominant, as if not knowing where to go or what to 
do. After a two-bar pause the coda rushes in like a storm 
blowing away anything that stands in its way. This powerful 
and unsettling Impromptu ends with a wild downscale run 
through the whole keyboard.

—Vladimir Feltsman

About the Artists
 

vladimir feltsman
Pianist, conductor and educator Vladimir Feltsman is one 
of the most versatile and consistently interesting musicians 
of our time. Born in Moscow in 1952, Feltsman debuted 
with the Moscow Philharmonic at the age of 11. In 1969, he 
entered the Moscow Conservatory to study piano under 
the guidance of Professor Jacob Flier. He also studied 
conducting at both the Moscow and Leningrad (now St. Pe-
tersburg) Conservatories. In 1971, Feltsman won the Grand 
Prix at the Marguerite Long International Piano Competi-
tion in Paris; extensive tours throughout the former Soviet 
Union, Europe and Japan followed. In 1979, because of his 
growing discontent with the restrictions on artistic freedom 
under the Soviet regime, Feltsman signaled his intention 
to emigrate by applying for an exit visa. In response, he 
was immediately banned from performing in public and his 
recordings were suppressed. After eight years of virtual 
artistic exile, he was finally granted permission to leave the 
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Soviet Union. Upon his arrival in the United States in 1987, 
Feltsman was warmly greeted at the White House, where 
he performed his first recital in North America. That same 
year, his debut at Carnegie Hall established him as a ma-
jor pianist on the American and international scene. Since 
then, Feltsman has performed with major American and 
European orchestras and appeared at the most prestigious 
concert venues and music festivals worldwide. His vast 
repertoire encompasses music from the Baroque to the 21st 
century.

Feltsman expressed his lifelong devotion to the music of 
J.S. Bach in a cycle of concerts that presented the major 
clavier works of the composer and spanned four consecu-
tive seasons (1992–1996) at the 92nd Street Y in New York. 
His project Masterpieces of the Russian Underground un-
folded a panorama of Russian contemporary music through 
an unprecedented survey of piano and chamber works by 
14 different composers from Shostakovich to the present 
day and was presented by the Chamber Music Society of 
Lincoln Center in January 2003 with great success. Felts-
man served as artistic director for this project as well as 
performing in most of the pieces presented during the 
three-concert cycle. These programs included a number 
of world and North American premieres and were also 
presented in Portland, Oregon, and in Tucson, Arizona, 
at the University of Arizona. In the fall of 2006, Feltsman 
performed all of Mozart’s piano sonatas in New York at the 
Mannes School of Music and the New School’s Tishman 
Auditorium on a specially built replica of an 18th-century 
Walter fortepiano. His more recent project, Russian Exper-
iment, included works of lesser-known Russian composers 
of the first half of the 20th century and was presented at 
the Aspen Music Festival in 2017 and in New York in 2018.

A dedicated educator of young musicians, Feltsman holds 
the Distinguished Chair of Professor of Piano at the State 
University of New York, New Paltz, and is a member of 
the piano faculty at the Mannes College of Music in New 
York City. In 1995 he initiated creation of the Special Music 
School at the Kaufman Music Center.

He is the founder and Artistic Director of the International 
Festival-Institute, PianoSummer at New Paltz, a three-

week-long intensive training program for advanced piano 
students that attracts major young talent from all over the 
world. In 2012 Vladimir and his wife Haewon established 
the Feltsman Piano Foundation, which helps young musi-
cians to realize their potential and advance their careers. 
Since 2017 every student accepted to PianoSummer has 
received free tuition and housing.

Released on the Sony Classical and Nimbus labels, Felts-
man’s extensive discography includes more than 60 CDs 
and is still growing. He has recorded all of the major clavier 
works of J.S. Bach, the complete Schubert sonatas, ma-
jor works of Beethoven, Schumann, Chopin and Brahms 
and concertos by Brahms, Tchaikovsky, Rachmaninoff 
and Prokofiev. He has also recorded six tribute recordings 
dedicated to Russian composers: Tributes to Tchaikovsky, 
Rachmaninoff, Scriabin, Prokofiev, Silvestrov and “Forgot-
ten Russians.”

Feltsman is the author of Piano Lessons, a book published 
in 2019 that presents insights drawn from a lifetime of de-
votion to music and addresses such vitally important topics 
as practicing, performing, learning and recording. Also 
included in the book are highly informative and detailed 
liner notes written to accompany his many recordings and a 
study of the Well-Tempered Clavier by Bach. 

—Vladimir Feltsman
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COLORATURA CIRCLE
$50,000 and above
James H. Bigelow†

Patti Donlon†
The Nancy and Hank Fisher Family Fund

Bill and Nancy Roe*

IMPRESARIO CIRCLE
$25,000 - $49,999

Thomas and Phyllis† Farver*
John and Eunice Davidson Fund

VIRTUOSO CIRCLE
$16,500 - $24,999

Judith Bailey Gabor & Beth Gabor
Anne Gray†

Mary B. Horton*

MAESTRO CIRCLE
$11,000 - $16,499

Wayne and Jacque Bartholomew 
Karen Broido*

Ralph and Clairelee Leiser Bulkley
Susie° and Jim Burton
Chan Family Fund†

John* and Lois Crowe
Les and Mary Stephens De Wall

Judith Hardardt* 
Benjamin and Lynette Hart*
Dean and Karen† Karnopp*

Hansen Kwok†
Nancy Lawrence°

Diane Marie Makley†*
Grace† and John Rosenquist

Christian† and Mariana Sandrock
Rosalie Vanderhoef*

Elizabeth and Yin Yeh

the Mondavi Center is deeply grateful for the 
generous contributions of our dedicated patrons 
whose gifts are a testament to the value of the 
performing arts in our lives.

annual donations to the Mondavi Center directly 
support our operating budget and are an essential 
source of revenue. Please join us in thanking our loyal 
donors whose philanthropic support ensures our 
future ability to bring great artists and speakers to 
our region and to provide nationally recognized arts 
education programs for students and teachers. 

For more information on supporting the Mondavi 
Center, visit MondaviArts.org or call 530.752.0563.

The Art of Giving

This list re� ects all gifts received as of February 20, 2023

20th Anniversary 
Champions

Presenting Sponsor
The 20th Anniversary Season
is generously underwritten by

The Nancy and Hank Fisher Family Fund

Supporting Sponsors
James H. Bigelow

Chan Family Fund
Patti Donlon
Anne Gray

Lawrence Properties
Diane Marie Makley 
Bill and Nancy Roe

to contribute to our 20th anniversary campaign,
please reach out to: tiff any redmon, director of development: 

tredmon@ucdavis.edu | 530.754.5420

Our Members in BOLD have increased their annual giving by at least 20% in honor of our 
20th Anniversary. If you would like to make a 20th Anniversary gift, please call 530.752.7354.
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BENEFACTOR CIRCLE
$7,500 - $10,999

Carla F. Andrews
Jo Anne Boorkman*
J. Terry and Susan Eager† 
Allen and Sandy Enders
Catherine and Charles Farman
Janlynn Robinson Fleener† and Cliff McFarland
Garry Maisel†
Brian K. Tarkington and Katrina Boratynski 
Raymond Seamans and Ruth Elkins
Brian K. Tarkington and Katrina Boratynski
Joe Tupin
And 1 donor who prefers to remain anonymous

PRODUCER CIRCLE
$3,750 - $7,499

Lydia Baskin*
Cordelia S. Birrell
Caroline Cabias†
Sandy Togashi Chong and Chris Chong*
Michele Clark and Paul Simmons
Michael and Kevin Conn
Bruce and Marilyn Dewey*
Wayne and Shari Eckert
Jolán Friedhoff and Don Roth
In Memory of Henry “Hank” Gietzen
John C. Gist Family
Charles and Ann Halsted
Dee Hartzog
Karen Heald and Casey McElheney†
In Memory of Christopher Horsley*
Teresa Kaneko*
Barry and Gail Klein*
Brian and Dorothy Landsberg
Linda Lawrence
Claudia and Allan Leavitt
Bob and Barbara Leidigh
Nelson Lewallyn and Marion Pace-Lewallyn
Robert and Betty Liu

Debbie Mah† and Brent Felker*
Yvonne L. Marsh†
Robert and Margaux McMillan
Barbara Moriel
J and B Ouyang
Georgia Paulo 
Misako and John Pearson
Warren G. Roberts and Jeanne Hanna Vogel*
In Honor of Diversity, Equity, and Inclusion
Liisa A. Russell
Neil and Carrie Schore
Julie and Chris Shacoski
Tom and Meg Stallard*
Tom and Judy Stevenson*
Tony and Joan Stone
George and Rosemary Tchobanoglous
Ed Telfeyan and Jerilyn Paik-Telfeyan
Denise Verbeck and Judy Persin
Ken Verosub and Irina Delusina
John D. Walker
Judy Wydick
And 3 donors who prefer to remain anonymous
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DIRECTOR CIRCLE
$1,750 - $3,749

Drs. Ralph and Teresa† Aldredge
Elizabeth and Russell Austin
Don and Kathy Bers
Rodica Cailean 
Marguerite Callahan
CASA de ESPAÑOL†
Margaret Chang and Andrew Holz
Pat Chirapravati and Richard Breedon
Jim and Kathy Coulter*
Brett Daly
DLMC Foundation 
Gwendolyn Doebbert and Richard Epstein
Joyce Donaldson*
Matt Donaldson and Steve Kyriakis
Noel O. Dybdal
Jane and Jeff Einhorn
Cynthia Gerber
Douglas Gramlow
Darrow and Gwen Haagensen
Len and Marilyn Herrmann
James and Nancy Joye
Dr. Martin° and JoAnn Joye*
Barbara Katz
Robert and Cathryn Kerr
Arthur Lawyer*
Richard and Kyoko Luna Family Fund
Dennis H. Mangers and Michael Sestak
Susan Mann
Betty Masuoka and Robert Ono
In Memory of William F. McCoy
Sally McKee
Mary McKinnon and Greg Krekelberg
Augustus Morr
John Pascoe and Susan Stover
Linda and Lawrence Raber
Joanna Regulska and Michael Curry
Kay Resler*
Marshall and Maureen Rice
James D. Richardson and Lori Korleski Richardson
Dwight E. and Donna L. Sanders
Karen and Ed Schelegle
Janet S Shibamoto-Smith and David Glenn Smith
Kathryn R. Smith
Rosalind R Tyson*
Dale L. and Jane C. Wierman
Jennifer Wu
And 1 donor who prefer to remain anonymous

ENCORE CIRCLE
$700 - $1,749

Michael and Shirley Auman*
Laura and Murry Baria
Andrew and Ruth Baron
William F. Benisek
Terry Davison 
Judy and David Day
Dotty Dixon*
Anne Duffey
Cathie and John Duniway
Nancy and Don Erman
Robert and Melanie Ferrando
Elena V. Gelfand
Richard Graves
Robin Hansen and Gordon Ulrey
Mr. David J. Haven
Mary A. Helmich
Dr. Eva G. Hess
Karen D Horobin
Susan Kauzlarich and Peter Klavins
Joseph Kiskis and Diana Vodrey
Paul Kramer
Helen L. Krell, M.D.
P. Kubo
Ruth M. Lawrence°
Michael and Sheila Lewis*
Natalie and Malcolm° MacKenzie*
Patrick Ryan Maloney 
Robert Medearis
Roland and Marilyn Meyer
In Memory of Katharine Morgan 
Robert and Susan Munn
Rebecca Newland
Ti� any Redmon and Jon Blumberg
Mary Ann Reihman and Craig Clark
Miriam and Carrie Rocke
Robert and Patricia Ronald
Cynthia Ruff*
Robert Ruxin
In Memory of Carol Sconyers,° Books and More 
Elizabeth St. Goar
Karen and Ed Street*
Virginia Thresh
Roseanna Torretto*
Steve and Andrea Weiss 
Dan and Ellie Wendin
James H. and Lena M. Wockenfuss
Paul Wyman
Karen Zito
And 1 donor who prefer to remain anonymous
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ORCHESTRA CIRCLE
$350 - $699

Jose and Elizabeth Abad 
Michelle and Matthew Agnew
Heidi and John Arnold
Paul and Linda Baumann
Delee and Jerry Beavers
Sylvia L Bender
Carol Benedetti
Dan and Millie Braunstein* 
Simon and Cindy Cherry
Stuart and Denise Cohen
Mr. and Mrs. David Covin
Relly Davidson
Daniel and Moira Dykstra
Russell and Sharon Ewers 
Maureen Fitzgerald and Frank 

DeBernardi
Elaine A. Franco
James and Deborahann Gilles
Don and Sharon Hallberg*
Kelly and Sandy Harcourt
Marylee Hardie
Katherine and John Hess
Paula Higashi 
Jeanette Hill
Michael and Margaret Hoffman
Robert and Marcia Jacobs
Dr. and Mrs. Ron Jensen
Weldon and Colleen Jordan
Ruth Ann Kinsella*
Bill and Laura Lacy
Allan and Norma Lammers
Ellen Lange and Lucien Polak
Sevim Larsen 
Carol Ledbetter
Randall Lee and Jane Yeun
Ernie and Mary Ann Lewis
Elizabeth and John MacMorris
Jayne Maerker
Bunkie Mangum
Karen McEvoy
Elaine and Ken Moody
Robert and Janet Mukai
Xochitl Rodriguez Murillo†
William and Nancy Myers
John and Nancy Owen
Carlene Ozonoff
Frank Pajerski 
Jill and Warren Pickett
Judith and John Reitan
Joan S. Sallee
Patsy Schiff
Dan Shadoan and Ann Lincoln
Roger and Freda Sornsen

Yayoi Takamura and Je�  Erhardt
Tony and Beth Tanke
Helen and Cap Thomson
Lynda Trowbridge*
Helen and Robert Twiss 
In memory of Carl E. Walden
Andrew and Vivian Walker
Tom Wilson
Jean Wu
Gayle K. Yamada* and David H. Hosley 
Verena Leu Young*
Melanie and Medardo Zavala 
Karl and Lynn Zender
Andee Zetterbaum
And 3 donors who prefer to remain 
anonymous

MAINSTAGE CIRCLE
$125 - $349

Paul and Victoria Akins
Jacqueline and James B. Ames
Penny Anderson
Nancy Andrew-Kyle*
Scott Arrants and Michelle Johnston
William R. Auch, MD 
Diane and Charlie Bamforth
Marion and George Barnett
Diane Barrett and Pieter Stroeve
Carol Beckham
Merry Benard
Kristen and Alan Bennett
Brenda K. Betts
Bevowitz Family
Dr. Robert and Sheila Beyer
Elizabeth Bianco
John and Katy Bill
Sharon Billings
Mary Campbell Bliss
Judith Blum
Brooke Bourland*
Carol Boyd*
Melody A. Boyer
Alf and Kristin Brandt
Greg and Laura Brucker
Christine M. Bruhn
Peg and Steve Brush
Dr. Margaret Burns and Dr. Roy W. 

Bellhorn
Marion L. Cantor
James and Patty Carey
Barbara Carter*
Ping Chan*
In Memory of Gloria and Daniel 

Chenoweth 
Carol Christensen*†
Michael and Lisa Chun

Betty May Clark
Linda Clevenger and Seth Brunner
James and Linda Cline
David A. Combies
Terry Cook
Nicholas and Khin Cornes
Catherine Coupal*
Victor Cozzalio and Lisa Heilman-

Cozzalio
Tatiana Cullen
Susan and Fitz-Roy Curry
Nita A. Davidson 
Fred Deneke and Jim Eastman
Carol Dependahl-Ripperda
Marjorie Dolcini*
Chris and Jerry Drane
Laura Eisen and Paul Glenn
Katherine Epstein 
Carol A. Erickson and David W. Phillips
Dr. Robert H. Fairclough 
Eleanor E. Farrand*
Michael and Ophelia Farrell
Janet Feil
Robin and Jeff Fine
Sonya Foster
Marion Franck and Robert Lew
Rita Franklin*
Marlene J. Freid
Edwin and Sevgi Friedrich*
Sean Galloway
Nancy Gelbard and David Kalb
Mark Goldman and Jessica Tucker-Mohl
Pat and Bob Gonzalez*
Michael P. Goodman, MD and Bonny 

Neyhart, MD
Jeffrey and Sandra Granett
Paul and Carol Grench
Myrtis Hadden
Jane and Jim Hagedorn 
Kitty Hammer
P. and M. Handley
Jim and Laurie Hanschu
Bob and Sue Hansen
David and Anne Hawke
Cynthia Hearden 
Mary W Herbert
Calvin H Hirsch, MD
Daniel and Sarah Hrdy 
Lorraine J Hwang
L. K. Iwasa
Karen Jetter
Mun Johl
Andrew and Merry Joslin
Stephen and Beth Kaffka
Shari and Tim Karpin
Patricia Kelleher*
Charles Kelso and Mary Reed
Leonard Keyes
Michael Koltnow and Kathleen Stack
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Elizabeth and C.R. Kuehner
Marsha M. Lang
Darnell Lawrence
Mary Ann Limbos and Ralph Robinson
Robert and Patricia Lufburrow
Melissa Lyans and Andreas Albrecht, Ph.D
David and Alita Mackill
Beryl Maclean 
Karen Majewski
Vartan Malian and Nora Gehrmann
Theresa Mann
Pam Marrone and Mick Rogers
Dr. Carol Marshall and Daniel Ferrick
J. A. Martin
The Martinez Family
Leslie and Mike Maulhardt*
Katherine F. Mawdsley*
Marjorie Maxwell and Bruce Hartsough 
Jeanine and Dave McAnaney
Tim and Linda McKenna
Jeffrey Meith and Yvonne Garrett 
Karen Merick and Clark Smith
Beryl Michaels and John Bach
Maureen Miller
Rex Miller
Hallie Morrow
Bill and Diane Muller
Margaret Neu*
Kim T. Nguyen
Catherine and Jay Norvell
Jeri and Clifford Ohmart
Dana Olson 

Jim and Sharon Oltjen
Andrew and Sharon Opfell*
Mary Jo Ormiston*
Susan Orton and Larry Friedman
Jessie Ann Owens
Ann M. Pelzman
Christine Perry and David Fortune
Ross and Karen Peters
Pete Peterson and Frances McChesney
Pat and Tony Philipps
Doris Pittell and Family 
Olga Raveling 
C. Ann Reed
Fred and Martha Rehrman*
Michael Reinhart and Dorothy Yerxa 
David and Judy Reuben
Russ and Barbara Ristine
Kenneth Ritt and Pamela Rapp
Denise Rocha
Tracy Rodgers
In memory of Robert L. Rodriguez "Bob"
Frank Roe and Marie Jasieniuk
Mary and Ron Rogers
John and Carol Rominger 
Ruth Rosenberg and Joe Gibson
Janet F. Roser, PhD
Paul and Ida Ruffi n
Drs. Joy and Richard Sakai*
Charles Salocks and Susan Knadle-

Salocks
Elia and Glenn Sanjume 
Julie and Don Saylor
Fred and Polly Schack

Leon Schimmel and Annette Cody
Nancy and Chuck Shulock
Kurtis Smith 
Patricia Smith
Robert Snider and Jak Jarasjajjrawhal
Jean Snyder
Dennis Steindorf and Jeannie Brooks
Johanna Stek
Deb and Jeff Stromberg 
Eric and Pat Stromberg*
Dennis Styne and Donna Petre
Kimberly Swaback
William and Esther Tournay
Justine Turner*
Ute Turner*
Sandra Uhrhammer*
Nancy Ulrich*
Peter Van Hoecke
Ann-Catrin Van
Ms. Linda M. Walsh
Jerry Washington
Rhonda Weltz*
Martha S. West
Robert and Leslie Westergaard*
Dion and Curt Wiedenhoefer
Mary Lou and Charley Wright
Eleanor Yamamoto and Tomoko Sato
Jeffrey and Elaine Yee*
Iva and Phillip Yoshimura
Phyllis and Darrel Zerger*
Marlis and Jack Ziegler

And 21 donors who prefer to remain 
anonymous

We mourn the passing of our 
dear friends and supporters:

Susie Burton
1944-2022 

John Hamel
1940-2022

Martin Joye
1937-2022

Nancy Lawrence
1943-2022

Ruth Lawrence
1939-2022 

Malcolm MacKenzie
1935-2022

Carol Sconyers 
1931-2022

To learn about planned giving opportunities, please contact Liz King, 530.752.0563.

Hans° and Salome° Abplanalp 
Heidi and John Arnold 
Wayne and Jacque Bartholomew
Karen Broido
Ralph and Clairelee Leiser Bulkley
John and Lois Crowe
Dotty Dixon
Estate of William and Jean Allewelt
Nancy DuBois°
Jolán Friedhoff and Don Roth
Anne Gray
Benjamin and Lynette Hart
L. J. Herrig° 
Mary B. Horton
Margaret Hoyt
Barbara K. Jackson°

Roy° and Edith° Kanoff
Ruth M. Lawrence°
Robert and Barbara Leidigh
Yvonne LeMaitre° 
Nancy Lawrence °
Jerry and Marguerite Lewis
Robert and Betty Liu
Joy Mench and Clive Watson Trust
Don McNary°
Ruth R. Mehlhaff° 
Estate of Verne and Katinka Mendel
Kay Resler
Hal° and Carol° Sconyers
Joe and Betty° Tupin
Lynn Upchurch

Mondavi Center Legacy Circle
We thank our supporters who have remembered the Mondavi Center in their estate plans. 
These gifts make a di� erence for the future of performing arts and we are most grateful.
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Thank you to our 2022–2023 Corporate Sponsors

Additional Support by J. Lohr Vineyards & Wines and Nugget Markets

“The Robert and Margrit Mondavi Center for the Performing Arts 
represents an important lifestyle that defines the Davis Community. 
I am so impressed with the talented and versatile programs they 
bring to our community from all over the world that create truly 
exciting performances.

I hope you will attend many programs of your choice and you will 
realize how fortunate we are to have this outstanding Performing 
Arts Center in our community.”

- Nancy Fisher

A special message from our 
Presenting Sponsor, Nancy Fisher:

Artistic Ventures Fund
We applaud our Artistic Ventures Fund members, whose major gift commitments support artist engagement fees, 
innovative artist commissions, artist residencies, and programs made available free to the public.

James H. Bigelow
Ralph and Clairelee Leiser Bulkley
Chan Family Fund
John and Lois Crowe
Patti Donlon
Richard and Joy Dorf°

The Nancy and Hank Fisher 
Family Fund

Wanda Lee Graves and 
Steve Duscha

Anne Gray
Barbara K. Jackson°

Nancy Lawrence°
Diane Marie Makley
Bill and Nancy Roe 
Rosalie Vanderhoef*

Endowment Giving
Thank you to the following donors for their special program support.

James H. Bigelow
Karen Broido
Ralph and Clairelee Leiser Bulkley
Chan Family Fund
Sandra Togashi Chong

John and Lois Crowe
Richard and Joy Dorf°
Mary B. Horton
Barbara K. Jackson°
Dean and Karen Karnopp

Debbie Mah and Brent Felker
Diane Marie Makley
Bill and Nancy Roe
Rosalie Vanderhoef

Note: We apologize if we listed your name incorrectly. Please contact Liz King, 530.752.0563, to inform us of corrections.



westernhealth.com • 916.563.2250 • 888.563.2250

You can count on the support of Western Health Advantage plans and 
our network of 3,000+ doctors and specialists to work together to meet 
your health care needs while minding your budget. Our commitment is 
to always make accessing health care easy for our members, allowing 
fl exibility when you need it most. We put the choice in your hands to 
pick the plan and doctor that works best for you and your family. 

Choose a healthy balance


